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THE BUILDER

The Ruffatti family of organ builders derivesits tradition from one of the
most important European organ building traditions of the 18" Century: the
Venetian school, which indudes famous organ builder Gaetano Callido.
Many of his instruments survive today and some of the most important ones
have been restored by Fratelli Ruffatti.

Fratelli Ruffatti is owned and directed by Francesco and Piero Ruffatti,
sons of Antonio, the founder. Over five hundred instruments have been
manufactured by this fim for Italy, Portugal, Lebanon, Serbia, Nigeria, South
Korea, Japan, Australia, Canada, and nearly fifty for the United States alone.
Notable installations indude the five-manual organs for the Crystal Cathedral
in Garden Grove, California, Coral Ridge Presbyterian Church in Fort
Lauderdale, Ha., the San Francisco Symphony Hall, the Shrine of our Lady of
Fatima in Portugal and the organ for Castelgandolfo, Italy, summer residence
of the Pope.

THE ARCHITECTURAL DESIGN
The organ’s facade extends the entire width of Frst Presbyterian Church

of Naples' front wall, with groups of pipes arranged in a valiety of
configurations, divided by wooden elements made from African walnut. The
“grillwork’ above the pipesis made from the same material. The resultisthat
of awell balanced and coordinated composition, acting as a pleasant
background for the magnificent glass crossin front. The visual effectis
enhanced by the beauty of the two groups of horizontal Trompettes with flared
resonators, made from hand polished brass.

The visual design has been created by Piero Ruffatti, who engineered the
entire instrument, placing every componentin such a way to ensure proper
sound pmojection and easy access for maintenance.

THE MANUFACTURING

No effort has been spared to provide the highest quality standardsin the
manufacturing of thisinstrument. Almost every wooden componentis made
of “Sipo”, the most precious variety among African Mahogany. It comes from
Liberia and the Congo. The large trees are selected personally by Francesco
Ruffatti as they reach the Italian port, and are cut to the required thickness
and stored in the factory for atleast 5 years until they reach a natural
seasoning ensuring stability in the yearsto come. Notonly the windchests
and reservoirs are made of this precious material, but also the supports and
walkboards!

The casework and console shell is made of African walnut from Tanzania.
Otherprecious woods were used in the five-manual console: rosewood for the
interior, Nigetian ebony forthe sharps of the keyboards and pedalboard,
European oak for the pedalboard’s naturals and a variety of precious woods
for the elaborate decorative inlays. The draw knobs for the stops are made
from Grenadilla. The keyboard’s naturals are covered with bone.



All pipes have been manufactured by Fratelli Ruffatti in their own shop,
starting from the melting of tin and lead ingots and the forming of metal
sheets. Thislong, complicated process ensures total control over quality and
the many variables involved in manufacturing. This has made it possible to
create “tailor-made” pipes for the acoustical environment of Frst Presbyterian
Church. The choice of materials is very important for the manufactuiing of
pipes, and no effort has been spared to utilize the best quality available.
Many of the larger pipes are made with an alloy containing 95% tin. Other
pipes of the “Principal” family have been manufactured with 75% tin, while for
other stops, depending on theirtonal style, the tin contentin the alloy ranges
from 52%to 30%. The large Pedal pipes of the 16’ Contrebasse, Subbasse
and Posaune are made from Sipo Mahogany.

THE TONAL RESOURSES

The instrumentincdudes a total of 96 ranks and 5,510 pipesand is
prepared for the future addition of 18 stopsinthe Antiphonal division, which
are designed to provide an inspifing “echo” effect.

The selection of stops has been made in consultation with the Church’s
experts, while the parameters for the pipes construction have been
determined by Francesco Ruffatti, taking into consideration the size and
acoustical response of the room. Some of the stops have been designed
afterexamples from the historical Italian organbuilding tradition, asin the case
of the Hauto Veneziano 4’in the Swell, a gentle, singing flute stop scaled
after the eighteenth Century Venetian organbuilding master Gaetano Callido.
Others are inspired to the French tradition, as in the case of most reed stops
and of the Cornets. All pipes have been wiced with a technique which
produces highly distinctive tonal qualities while retaining a good blend of the
various sounds. This makes it possible to utilize each stop in a countless
number of combinations with other stops, thus making the instrument even
more versatile than its size would suggest. The objective was that of creating
a cohesive, well balanced instrument, tailored to the acoustical space of the
church, primaiily designed to support the liturgy but at the same time capable
of performing a wide variety of organ literature.

THE INSTALLATION

The assembly of the organ at First Presbyterian Church has been
conducted by a team from Central Music of Clearwater, Florida, headed by
Timothy Newby with the help of Marcio and Daniele Rigatto. The entire
process has been supervised by Piero Ruffatti.

The tonal finishing has been performed by Marcio and Daniele Rigatto,
Michael Bahman, Timothy Newby, Fabrizio Scolaro and Francesco Ruffatti,
with overall supervision by Francesco Ruffatti. Central
Music Inc, the Florida and Georgia representatives for
Fratelli Ruffatti, were the consultants for this project.

Francesco Ruffatti
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